GUIDE TO DIFFERENT KINDS OF ESSAYS

How thos this small? DESI‘;rIpﬂve:

1::1:\;;: x‘.: - Examples: A descriptive essay could describe . . .
like? |

* a tree in my backyard,
* a visit to the children's ward of a hospital;
* a hot fudge sundae;
* what an athlete did in order to make it to the Olympics.

what's this?  The descriptive essay provides details about how something

i looks, feels, tastes, smells, makes one feel, or sounds. It can also
How does this __ describe what something is, or how something happened. These
fosl? - essays generally use a lot of sensory details. The essay could be a
list-ike description that provides point by point details. Or, it could
function as a story, keeping the reader interested in the plot and
heme of the event described.

Definition:
WHy? Examples: A definition essay may try and define . ...
I Livisre - the meaning of an abstract concept, like love;
/7777 *the true meaning and importance of honesty;

¥,
iéy% S * how the meaning of family goes deeper than just your blood

PURPOSE?

relatives.
WHAT? A definition essay attempts to define a specific term. It could try to

WHO? ~ pin down the meaning of a specific word, or define an abstract
© SIGMNIFICANCE?  concept. The analysis goes deeper than a simple dictionary
* definition; it should attempt to explain why the teim is defined as
such. It could define the term directly, giving no information other than the explanation of the term. Or, it
could imply the definition of the term, telling a story that requires the reader to infer the meaning.

s Compare/Contrast:
P | Examples:A comparelcontrast essay may discuss . . .
A | * the likenesses and differences between two places, like New York City
O3, and istanbul;
) E * the similarities and differences between two religions, like islam and
| Christianity;
* two people, like my brother and myself.
el | N6 COM pare/contrast essay discusses the similarities and differences
between two things, people, concepts, places, elc. The essay could be an unbiased discussion, or an
attempt to convince the reader of the benefits of one thing, person, or concept. It could also be written
simply to entertain the reader, or to arrive at an insight into human nature. The essay could discuss both
similarities and differences, or it could just focus on one or the other. A comparison essay usually
discusses the similarities between two things, while the contrast essay discusses the differences.

Differences Differences

Likenegsses

& . SRS = Cause/Effect:
m._'.ses ' : ev:n-}- ' Examples:A causeleffect essay may explain . . .
e * why a volcano erupts, and what happens afterwards
—— — * what happens after a loved one's death.
i &1‘1& g The causeleffect essay explains why or how some

i
g

event happened, and what resulted from the event.
This essay is a study of the refationship between wo
or more events or experiences. A cause essay
discusses Lhe reasons why something happened.
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My brother always
kinew how to find the
best fiehing spots. 1
ysed 1o love Y0 9o
fishing with him,
because that's when
® e would tell me his
secrets. He told me

INarrative:
xamples.A narrative essay could tell of .,
* my brothar's and my fishing Irips;
* a boring trip lo the grocery siore;
| * my near-death experlence at the beach.
ha narrative essay tells a story, [t can also be called a "short story.”
Generally the narratlve essay I8 conversational In style, and telis of a
which fly wot best,: [P arsonal experlence. It ls most commonly wrilten In the first person ﬁues )}
®  fon catching bass, ahd! his essay could tell of a single, life-shaping event, or simply a mundane
what time f day was - I ally experlence.

gfnr* Process:
1
1 ngmpjg_s_: A process essay may explain . . .
L . how to properly re-pot a plant;

how an individual came to appreciate hard work.
stap 2 A process essay describes how something is done. It generally explains actions that should
be performed in a series. It can explain in detail how to accomplish a specific task, or it can
show how an individual came fo a certaln personal awareness. The essay could be in the form
s:ap 3 Of step-by-step instructions, or in story form, with the instructions/explanations subtly given
7 along the way. '

. Finish

Why you should use public Argumentative:
Examples: An argumentative essay may persuade a reader

'h'unspor--raﬂon. that ...
* he or she should use public transportation instead of
driving.
Bstter for the It's * cats are better than dogs.
Emirvanent Conniant An argumentative essay is one that altempts to persuade

the reader to the writer's point of view. The writer can either
be serious or funny, but always tries to convince the reader of
PR the validity of his or her opinion. The essay may argue
5T openly, or it may attempt to subtly persuade the reader by

‘ using irony or sarcasm.

= Waeelmesses  |Critical:
Examples: A critical essay may analyze . ..
Strangths ! ieaning * how Shakespeare presents the character, Othello, in his play
%N ;s / * the strengths and weaknesses of the movie,
T@p!ﬁ * the use of color in Monet's painting, Sunflowers.

/ H'"“'-u,, A critical essay analyzes the strengths, weaknesses and methods
ermlisatisng WEEIS |t comeone else's work. Generally these essays begin with a brief
r fethods overview of the main points of the text, movie, or piece of art,
followed by an analysis of the work's meaning. it should then
discuss how well the author/creator accomplishes his/her goals

and makes his/her points. A critical essay can be written about another essay, story, book, poem,
movie, or work of art.
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Descriptivé Essay

What is it? -
A descriptive essay tells about a certaip topic or story, using details to appeal to the five

senses. It gives readers the ability to vividly imagine the situation or scene and fee] as if they are
experiencing it firsthand, To write a descriptive Essay, you could choose 2 person, place, event,
object, or experience and describe it thoroughty using many sensory details,

Guidelines for writing a descriptive essay:

4 Use sensory details. Appeal to sight, sound, smell, taste, and touch.



acting instead of being acted upon by

hich the subject is doing the g 1 W“Tha ball was hit by
wh “Cindy hit the ball.” instead of ‘The (“Tom went to the

4 Use nctive verbs (in
imple sentence
o g e loaf of bread.”),

something or someone else, such as

Cindy.”). Also, use a variety of sentence types,
st::.{), compound sentence (“Tom went to the stnrql and he bought a gl

f of bread.”),
While Tom was at the store, he bought a loa l
ccz::gl]: :::: FWhi]e Tom was at the store, he bought a loaf of bread, but he forgot to

buy & gallon of milk.”). T ——
4 Avoid vague language. such as “pretty,” “really,” "a lol, : ¢ : ;
4 Create a dominant impression (overall attitude, mood, or feeling about the :&ubjﬂg)a; sx-le;h::?th
causing the readers to sympathize with you about a sad event that happened o tﬁlat it
you strongly on a certain controversial topic. Choose the details and descriptions

help accomplish this impression. i
4 Use comparisons. In order to help make the descriptions even more vivid to fhe penden >

similes (such as “His emotional state was like a roller coaster.”), mf.'taph'ﬂl'ﬂ ({"‘Jd’ 25 _HH
smile was a ray of sunlight in the dark sea of unfamiliar fuces.”), personification {gw::jg 5
human characteristics to an object, such as “The wind howled in my eats and beckoned me
walk further into the forest.”), and analogies (brief stories that relate to the topic). DFtﬂnﬁ‘"e
the method of organization that works best for your essay: spatial (top to bottom, mm?le o
outside, near to far), chronological (the order in which events happened), least-to-most, or

most-to-least.

Comparison and/or Contrast Essay

What 15 11?7 ;
A comparison and/or contrast essay tells"about two or more main subjects by pointing out

similarities and/or differences. One way to write this Lype of essay would be to choose two or
more objects, people, places, events, experiences, or ideas and compare and;;'or contrast them

according to a few specific points.

Guidelines for writing a comparison and/or contrast essay:
4 Have a clear purpose and a main point (to express ideas, to mform, to persuade, etc.).
Make sure your subjects have something specific on which you can base your

comparison and/or contrast.
4 Decide the order that best suits your essay. The two main ways you can choose to organize a

comparison and/or contrast essay are point-by-point organization and subject-by-subject

organization.
point-by-point: switching back and forth between the subjects,

comparing/conlrasting them according to several main points

subject-by-subject: writing about all the main points of one subject and then
writing about all the main points of another subject, and so

on, referring back to the other subject(s) in a
_ comparing/contrasting way
4 In your thesis statement, or confrolling idea, include the subjects; identify whether you
will be talking about similarities, differences, or both: and state your main point.
4 Have a sufficient number of significant characteristics and details (which are the various
points you use to compare and/or contrast the subjects), and give an equal amount to all
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sides,
Cause and Effect Essay (also called causal anllyllr)
[

What is it?
A cause and effect essay analyzes what causes certain things to bappen or why things are
or both. For example, you may want

11 how it affected your life. This would
life). To begin writing a cause and
an event or a person, and then

ed to make that specific event take
lity. You could also tell about a

a cm‘t_ain way, the results brought about by certain events,

to write an essay about an event that happened and then te
tell the cause (the event) and the effect (how it affected your
eﬂi;'-:ct essay, you may want to first decide on a topic, such as
decide what you will tell about that topic, such as what happen
place or what made the person have a certain attitude or persona
specific topic and what effects it had on future events.

Guidelines for writing a cause and effect essay:

4 Decide whether you will focus on causes, effects, or both.
4 Therc can be multiple causes of one effect. (For example, because you saved your money,

shopped around for the best deal, and saw an ad in a newspaper, you were able to buy the car
of your dreams.) There can also be one cause of mu Itiple effecis. (For example, your
.dtﬂ.is_iﬂ]] to stay out late one mght may have caused you to miss an important phonc call,
forget to study for a test, and made you tired the next day.) There can also be a chain of
events in which each effect turns out to be the cause of another effect. (For example, one
event may have affected your decision to travel to Europe, which affected your decision to
study a foreign language, which helped you get a job as a travel agent.)

4 Have a clear purpose (to tell information, to persuade readers, or both). This puspose is

achieved through a main idea, which should be included in the thesis statement, o

al (the order in

controlling idea.
4 Choose a logical organization. For example, you may want to use chronologic

which events happened), most-to-Jeast (such as most effective to least effective or most
difficult to least difficult), least-to-most (such as least costly to most costly or least obvious
to most obvious), or order of importance (such as a belief that is most important to you, then

- abelief that is a little less important, and so on).
4 Explain cavse and/or effect fully, using details to support your explanations.

Argumentative Essay

What 1s 1t7
An argumentative essay makes a claim and then gives examples and evidence to prove
deciding on a certain topic, such as

that point. You can begin writing an argumentative essay by
something about a belief, idea, or controversial issue. Then, do research to obtain detailed

information. The information can be statistics, stories, examples, observances, and other facts.
Use the information throughout the essay to argue your point and convince the reader.

Guidelines for writing an argnmentative essay:
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4 Choose a narpw issue,

4 Tell your reader what you believe about the issue very clearly and specifically in your thesis
Statement, or controlling idea,

4 Be aware of your audience and anticipate the reader's views. This means that if you know
your readers will most 1i_ke1;r Dot believe a certain statement because it goes against
Endmnnal beliefs or their personal viewpoints, make sure you give solid evidence to back it

" :

4 Us?i convincing details as evidence to Support your claim. These should be from believable
j:llﬂ reliable sources, For example, if you're stating something that has to do with human
ea_lth, quote a doct?r :.vho knows about that topic, or if you are talking about a trend in

society, include statistics from a well-known organization. L
4 Chm:.ise the_ most am‘:r?pﬁate'way of arguing your point (inductive or deductive).
mliuchj:ﬁstart with stating all the evidence and then move on to one conclusion
deductive=start with one basic statement of belief and move on to the

supporting points of evidence

4 A{:knnwladge Opposing viewppi i
y WPpoInts to prove you have thought about the topic thoroughly vet
still find that your point is correct. - tOP pres

Classification or Division Essay

What is 1t?
A classificati
defined pattern.

) A classification essay takes several topics that are related in some way and sorts them
Into groups or categories according to certain characteristics. Some examples of this type of
paper would be three objects, people, or places that are each described separately, but they are
also categorized and presented in such a way so that the connection among them is clear to the
reader.

A division essay begins with one topic and divides it out into several parts in order to
take a cioser, more detailed look at it. To write a division essay, you could choose a topic about
a person, place, object, or event and then divide it into several aspects that analyze the topic from
different points.

on or division essay presents several topics by organizing them in a clearly

Guidelines for writing a classification or division gssay:

4 Decide either how to classify the topics or into what parts to divide the topics,
according to whatever works best for your audience and is both exclusive (meaning that it
strictly allows only certain information into each category) and comprehensive (meaning that
all information is included somewhere, in one category or another) so that no topics overlap
or are left out.

4 Make each category clear and understandable to the reader by using descriptions of the
categaries and topics and by including details .

4 Make sure the thesis statement, or controlling idea, tells what the main subject of the paper is;
it may also mention the method you will use to classify or divide,
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1. The Gift of the Magi

O’ Henry

About the Author

O’ Henry, the pen name of William Sydney Porter (1862-1910), was an American short story writer.
He is popular for his witty narration style and surprise endings. Some of his most famous short
stories are “The Cop and the Anthem”, “The Gift of the Magj”, “The Last Leaf”, “The Ransom of
Red Chief” and “The Furnished Room”. His notable collections of short stories include Cabbages
and Kings (1904), The Four Million (1906) and Roads of Destiny (1909).

About the Story

The present short story first appeared in The New York Sunday World in 1905 and later published in
O’ Henry’s collection The Four Million in 1906. In the story “Gift of the Magi”, Della and her husband,
Jim, despite being short of money, are shown determined enough to present each other a gift for
Christmas. Della, on one hand, sells her luscious, long hair for buying a fob chain for Jim’s watch,
and Jim, on the other hand, sells the watch instead to buy a set of combs for Della’s long hair.
The narrator encloses the story by defining and crowning the couple as ‘the magi’ who invented
the art of presenting gifts on Christmas and concludes that of all those who intend to present
gifts, these two are the wisest. The story touches upon powerful themes of love, sacrifice and the
concept of true value and worth.

One dollar and eighty-seven cents. That was all. And sixty cents of it was in pennies.
Pennies saved one and two at a time by bulldozing the grocer and the vegetable man and
the butcher until one’s cheeks burned with the silent imputation of parsimony that such
close dealing implied. Three times Della counted it. One dollar and eighty- seven cents.
And the next day would be Christmas.

There was clearly nothing to do but flop down on the shabby little couch and howl.
So Della did it. Which instigates the moral reflection that life is made up of sobs, sniffles,
and smiles, with sniffles predominating.

While the mistress of the home is gradually subsiding from the first stage to the
second, take a look at the home. A furnished flat at $8 per week. It did not exactly beggar
description, but it certainly had that word on the lookout for the mendicancy squad.

In the vestibule below was a letter-box into which no letter would go, and an electric
button from which no mortal finger could coax a ring. Also appertaining thereunto was a
card bearing the name “Mr James Dillingham Young.”

3
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. er period
The "Dillingham" had been flung to the breez€ dufmilfexflﬂge iﬂgﬂme wrfs sl'ﬁspem}
When it POssessor was being paid $30 per waek NPl to a modest and unagg hn'mk fy
$20, though, they were thinking seriously of contracting d reached his flat abg, , "8
But wheneye, Mr James Dillingham Young came _l'l?mi:;_l Young, already intme he W
Called nj-im #r and greauy hugged b}? MI'S Ja]]'lES Dﬂlmg dU(.‘Qd tl]
You as Della. Whjcp, is all very good der
; A rag,
Della finisheq her cry and attended to her cheeksl with T:YI}{;:CE in aggril*ebﬂ%d by
; € window ang looked out dully at a gray cat w g o8 y

Present. She had been saving every penny she could for m(::nﬂlit; ;:ﬂ;h tl:ll;:isu]t. ey
dollars 5 week doesn’t go far. Expenses had been grea elr Many a ha Calcuh
They always are, Only $1.87 to buy a present for Jim. H"j‘r Iu;r't ané” bt PPy hm-lrs
had spent Planning for something nice for him. Something fine i Steﬂi’lg-.
Somethin

8 Just a little bit near to being worthy of the honour of being owned by Jim,
There was 2 Pier-glass between the windows of the room. Perl;aps you have i
PIEr-g1ass in an $8 flt. A very thin and very agile person may, by observing his re..

In a rapid sequence of longitudinal strips, obtain a fairly accurate conception of hjg 10-::-12;-
Della, being slender, had mastered the art

Suddenly she whirled from the window and stood before the glass. Her eyes we
shining brilliantly, but her face had lost its colour within twenty seconds, Ra

Pidly g,
pulled down her hair and Jet jt fall to its full length.

Now, there were two possessions of the James Dillingham Youngs in whic, th
both took a mighty pride. One

was Jim’s gold watch that had been his father’s apq l?s
grandfather’s. The other was Della’s hair. Had the queen of Sheba lived in the flat a
the airshaft, Della would have let her hair hang out the window some day to dry just ,
depreciate Her Majesty’s jewels and gifts. Had King Solomon been the janitor, with all hig
treasures piled up in the basement, Jim would have pulled out his watch every time he
passed, just to see him pluck at his beard from envy.
50 now Della’s beautiful hajr fell about her rippling and shining like a cascade of
brown waters. It reached below her knee and made itself almost 2 garment for her,
And then she did it up again nervously and quic

kly. Once she faltered for a minyte and
stood still while a tear or two splashed on the worn red carpet.

Where she stopped the sign read: “Mme. Sofronie. Hair Goods of A]] Kinds.”
up Della ran, and collecte

d herself, panting. Madame, large, too white, chilly, hardly
looked the “Sofronie.”

“Will you buy my hair?” asked Della,

“Ibuy hair,” said Madame, “Take yer hat off and Jey's have a sight at the looks of it."

i i Ckyﬁlr i
omorrow would pe Christmas Day, and she had only $1.87 with which tq bu% Ilmd;
W 1
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The Gift of the Magi

pown rippled the brown cascade.

~Twenty dollars,” said Madame, lifting the mass with a practised hand.

#Give it to me quick,” said Della,

Oh, and the next two hours tripped by on rosy wings. Forget the hashed metaphor.
She was ransacking the stores for Jim's present.

She found it at last. It surely had been made for Jim and no one else. There was no other
like it in any of the stores, and she had turned all of them inside out. It was a platinum fob
chain simple and chaste in design, properly proclaiming its value by substance alone and
not by meretricious oramentation—as all good things should do. It was even worthy of
The Watch. As soon as she saw it she knew that it must be Jim’s. It was like him. Quietness
and value—the description applied to both. Twenty-one dollars they took from her for
it, and she hurried home with the 87 cents. With that chain on his watch Jim might be
properly anxious about the time in any company. Grand as the watch was, he sometimes
looked at it on the sly on account of the old leather strap that he used in place of a chain.

When Della reached home her intoxication gave way a little to prudence and reason.
She got out her curling irons and lighted the gas and went to work repairing the ravages
made by generosity added to love. Which is always a tremendous task, dear friends—a
mammoth task.

Within forty minutes her head was covered with tiny, close-lying curls that made her
look wonderfully like a truant schoolboy. She looked at her reflection in the mirror long,
carefully, and critically.

“If Jim doesn’t kill me,” she said to herself, “before he takes a second look at me, hell
say I look like a Coney Island chorus girl. But what could I do—oh! what could I do with a
dollar and eighty- seven cents?”

At 7 o'clock the coffee was made and the frying-pan was on the back of the stove hot
and ready to cook the chops.

Jim was never late. Della doubled the fob chain in her hand and sat on the corner of the
table near the door that he always entered. Then she heard his step on the stair away down
on the first flight, and she turned white for just a moment. She had a habit for saying little
silent prayer about the simplest everyday things, and now she whispered: “Please God,
make him think I am still pretty.”

The door opened and Jim stepped in and closed it. He looked thin and very serious.
Poor fellow, he was only twenty-two-and to be burdened with a family! He needed a new
overcoat and he was without gloves.

Jim stopped inside the door, as immovable as a setter at the scent of quail. His eyes
were fixed upon Della, and there was an expression in them that she could not read, and
it terrified her. It was not anger, nor surprise, nor disapproval, nor horror, nor any of
the sentiments that she had been prepared for. He simply stared at her fixedly with that

peculiar expression on his face.
Della wriggled off the table and went for him.
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tsgas without gIving yOU @ present | d
had to do it. My hair grows ﬂ'-*fﬁmyg'%
You don't know what a nj, W,
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E i
8ift I've got for you.”

- : tarrive

“You've Cut off your hair?” asked Jim, laboriously, as if he had not arrived a¢ thay Patw |
iy . on afterthe hardest mentallabour : just as well, anyhgy,» ,,

."CUt it off and so)q it” said Della. “Don't you like me Jus Wiy My
"ithout my hair, g e

Jim lookeq about the room curiously. -

“You say your hair is gone?” he said, with an air almost of ldl;)(’y.ne b

. Youneedtlook ot gid i, It sold,Ltellyou-soldan e sy,
Eve, boy. Be 800d to me, for it went for you. Maybe the hairs of my ere nUmbel.e g
she went on with sudden serious sweetness, “but nobody could ever count my love foy
You- Shall L put the chops on, imy” .

Out of hig trance Jim fee:,;i quickly to wake. He enfnldled l'fls Dell.e:i’l Ft:u::1 {en s;.ggﬂndslﬂ
us Tegard with discreet scrutiny some inconsequential object in the MRUICE m“ﬂ Eigh
dollars a wee of amillion a year-what is the difference? A n.laﬂﬁ'mama“ Or a wit Wouly
8ive you the Wrong answer. The Magi brought valuable gifts, but that was noy oy,
them. This dark assertion will be illuminated later on.

Jim drew a Package from his overcoat pocket and threw it upon the table,

“Don’t make any mistake, Dell,” he said, “about me. I don’t thm.k there’s anything
the way of a haircut or shave or a shampoo that could make me‘hke my girl any Jeg,
But if youTl unwrap that package you may see why you had me going a while af first”

White fingers and nimble tore at the string and paper. And then an ecstatic scream of
joy; and then, alas! a quick feminine change to hysterical tears and wails, necessitating th, -
immediate employment of all the comforting powers of the lord of the flat.

For there lay The Combs-the set of combs, side and back, that Della had worshippe]
long in a Broadway window. Beautifu] combs, pure tortoise shell, with jewelled rims-

Jim, darling_." she cried, “don't look at

dn't have lived through Chri
~YOu won' mind, will you? I just
Y Christmast Jim, and let's be happy-

Out again
Say ‘Me

But she hugged them to her bosom, and at length she was able to look up with dim eyes
and a smile and say: “My hair grows so fast, Jim!”

And them Della leaped up like a little singed cat and cried, “Oh, oh!”

Jim had not yet seen his beautiful present. She held it out to him eagerly upon her open
palm. The dull precious metal seemed to flash with 3 reflection of her bright and ardent
spirit.

e



The Gift of the Magi 7

“Isn't it - dandy, Jim? I hunted all over town to find it. You'll have to look at the time 2
hundred times a day now. Give me your watch. I want to see how it looks on it.”

Instead of obeying, Jim tumbled down on the couch and put his hands under the back
of his head and smiled.

“Dell,” said he, “let’s put our Christmas presents away and keep ‘em a while. They're
too nice to use just at present. I sold the watch to get the money to buy your combs. And
now suppose you put the chops on.”

The Magi, as you know, were wise men-wonderfully wise men-who brought gifts to
the Babe in the manger. They invented the art of giving Christmas presents. Being wise,
their gifts were no doubt wise ones, possibly bearing the privilege of exchange in case of
duplication. And here [ have lamely related to you the uneventful chronicle of two foolish
children in a flat who most unwisely sacrificed for each other the greatest treasures of
their house. But in a last word to the wise of these days let it be said that of all who give
gifts these two were the wisest. Of all who give and receive gifts, such as they are wisest.
Everywhere they are wisest. They are the Magi.

GLOSSARY

Butcher: A person who sells meat in a shop

Parsimonious: Not willing to give or spend money

Instigate: To cause a situation to happen by making a set of actions

Sniffle: To keep breathing in noisily through your nose

Vestibule: A room between the outside door and the main part of a building or house

Depreciate: To become less valuable than before

Cascade: A small waterfall

Ransack: To go through or search a place in a careless manner

Meretricious: Seeming to be good, useful or attractive but not really having any value
at all

Prudence: Carefully and wisely

Ravages: The damage or destruction caused by something

Mammoth: Very large

Truant: A child who stays away from school without permission

Setter: A tall thin dog with long hair, often used for hunting

Wriggle: To move, or to make something move, by twisting or turning quickly

Inconsequential: Not important

The Magi: The Wise Men from the East who brought gifts to Jesus as a baby, according
to the Bible. Tradition says that they were kings and that there were three of them

because they brought three gifts.
Nimble: Able to move quickly and easily




2. The Father

Bjérnstjerne Bjérnson

About the Author

Bjérnstjerne Maritinius Bjérnson (1832-1910) was a poet, playwright, novelist and lyricist born in
Norway. He recelved the Nobel Prize in Literature in 1903. He is considered as one of “the four
greats” - a term used for four of the most influential nineteenth-century Norwegian writers - along
with Henrlk Ibsen, Alexander Kielland and Jonas Lie. His poem “Ja, vi elsker dette landet™ is the
Norweglan National Anthem.

About the Story

“The Father”, translated by R B Anderson, was published as a “peasant tale” in 1860. The story is
in a simple chronological form and has a plot of a fable. It talks about Thord’s journey at various
stages of his son’s life. He was the wealthiest man in his parish who went to the parish church
four times, all for different reasons. His final visit as a changed and humbled man was the most

significant, as it offered an important lesson in his life. il
alié tiv i

The man whose story is here to be told was the wealthiest and most influential person in
his parish; his name was Thord Overaas. He appeared in the priest’s study one day, tall

and earnest.
“] have gotten a son,” said he, “and I wish to present him for baptism.”

“What shall his name be?”
“Finn, —after my father.”

“And the sponsors?”
They were mentioned, and proved to be the best men and women of Thord'’s relations

in the parish.
“Is there anything else?” inquired the priest, and looked up.
The peasant hesitated a little.
“I should like very much to have him baptized by himself,” said he finally.
“That is to say on a week day?” ‘
“Next Saturday, at twelve o’clock noon.”
“Is there anything else?” inquired the priest.
“There is nothing else;” and the peasant twirled his cap, as though he were about to go.

9
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gt d walki
toen the priest arose. “There is yet this, however, saﬁ.lj%aoz grmgtt&“’d Ty
€ took h; b}’ the hand and looked gravely into his eyes: e Child %ﬂl

essing to youl” a — )
One day sixteen years later, Thord stood once more H;T:al:: ies;:":sii:f
Really, OU carry your age astonishingly well, Thord, 7 10T he sa
8¢ Whatever in the man.
That is because I have no troubles,” replied Thord.

; P d: “What j
‘TO th_ts the Pl'iESt said l'lOthj.l'lg, but after a wh.lle he aske atl Is the Pl
€vening?”

"y

e

”I h&Ve CDmE th.is everling ﬂbﬂut that s0n Of mine Who is to be CDIIﬁﬂIlEd to-morr% k
“Heis a bright boy.” 1

“I did not wish to Pay the priest until I heard what number the boy wouylq haye "Nh&ll.
‘he takes hijg Place in church to-morrow.”
“He will stand number one,” -

“So I have hear d; and here are ten dollars for the priest.”

“Is there anything else I can do for you?” inquired the priest, fixing his eyeg on Thﬁrd
“There is nothing else.” A

Thord went out. ~

Eight years more rolleq by, and then one day a noise was heard outside o
study, for many men were approaching, and at their head was Thord, who
The priest looked up and recognized him.
“You come well attended this evening, Thord,” said he.
“I am here to request that the banns may be published for my son; he is about tg tary
Karen Storliden, daughter of Gudmund, who stands here beside me.”
“Why, that is the richest girl in the parish.”
“So they say,” replied the peasant, stroking back his hair with one hand.

The priest sat awhile as if in deep thought, then en
making any comments, and the men wrote their si
dollars on the table.

“One is all I am to have,” said the priest.
“I know that very well; but he is my
The priest took the money.

“This is now the third time, Thord, that you have come here on your son’s account.”

| “But now I am through with him,” said Thord, and folding up his pocket-book he said
farewell and walked away.

The men slowly followed him,

A fortnight later, the father and sof were rowing across the lake, one calm, still day, f0
Storliden to make arrangements for the wedding, '

En_tered ﬁl‘st,

tered the names in his book, withoy
gnatures underneath. Thord laid three

only child; I want to do it handsomely.”



The Father 11

“This thwart is not secure,” sald the son, and stood up to straighten the seat on which
he was sitting.

At the same moment the board he was standing on slipped from under him; he threw
out his arms, uttered a shriek, and fell overboard.

“Take hold of the oar!” shouted the father, springing to his feet and holding out the oar.
But when the son had made a couple of efforts he grew stiff.

"Wait a moment!” cried the father, and began to row toward his son.

Then the son rolled over on his back, gave his father one long look, and sank.
Thord could scarcely believe it; he held the boat still, and stared at the spot where his

son had gone down, as though he must surely come to the surface again. There rose some
bubbles, then some more, and finally one large one that burst; and the lake lay there as
smooth and bright as a mirror again.

For three days and three nights people saw the father rowing round and round the
spot, without taking either food or sleep; he was dragging the lake for the body of his son.

And toward morning of the third day he found it, and carried it in his arms up over the
hills to his gard. '

" It might have been about a year from that day, when the priest, late one autumn
evening, heard someone in the passage outside of the door, carefully trying to find the

latch; The priest opened the door, and in walked a tall, thin man, with bowed form and
white hair. The priest looked long at him before he recognized him. It was Thord.

“Are you out walking so late?” said the priest, and stood still in front of him.

“Ah, yes! It is late,” said Thord, and took a seat,

The priest sat down also, as though waiting. A long, long silence followed. At last
Thard said: — '

“I have something with me that I should like to give to the poor; | want it to be invested
s a legacy in my son’s name.” ; |

He rose, laid some money on the table, and sat down again. The priest counted it.

“It is a great deal of money,” said he.

“It is half the price of my gard. I sold it to-day.”

The priest sat long in silence. At last he asked, but gently:—

“What do you propose to do now, Thord?”

“Something better.” |

They sat there for a while, Thord with downcast eyes, the priest with his eyes fixed on
Thord. Presently the priest said, slowly and softly: —

“I think your son has at last brought you a true blessing.”

“Yes, I think so myself,” said Thord, looking up while two big tears coursed slowly
down his cheeks.

—Translated by R B Anderson
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3. AWrong Man in Worker’s Paradise

_______—._-——Lé-=_— = eSS =

Rab;r}dranath Tagore

About the Author

Rabindranath Tagore (1861-1941), who contributed immensely to giving modem India a place on
the world literary scene, was a multifaceted personality. He was a poet, dramatist, short story
writer and novelist. He was also a philosopher and nation-builder. He wrote primarily in Bengali
but translated a number of his own works into English, and in the process, he wrote them afresh.

About the Story

The story is about a man who never had an actual job in his life. He instead had an artistic sense
of mind and hence spent all his life making paintings and sculptures. When he dies, he is sent to
a place in heaven called Worker’s Paradise whs{e everyone is driven by work. There, he begins to
change the minds of the people. o\
¢ i ,ﬁ)(‘lj\:‘( :‘\:;3(-.? A
The man never believed in ut]g;?y Having had no useful work to do, he indulged in 'E'\
mad whims. He made little pieces of sculpture —men, women and castles, quaint earthen—1!

£ &thjngs dotted over with sea-shells. He painted. Thus he wasted his time on all ﬂ:&?ﬁa?-“’f '_
'useless and unnecessary. PEORIE laugfh_gd a*tl]j-ﬁm*{zl A O 3 i
A vy 3 nd 3 -
Sometimes he would ggffto shake off his'mad whims; but his mad whims would keep

clinging to his mind. Some boys never ply their books and yet pass their examinations.
A similar thing happened to this man. He spent all his life in unnecessary work in the
planet, Earth; yet, after his death, ﬂ‘}e gates of the heavens flung open for him.

But the Moving F_m_&af%tés even in the heavens. So it came to pass that the aerial
messenger who took charge of the man made a mistake and found a place for him in
Workers' Paradise. &4 = i 2
——— pr J i

In this paradise you will find everything except leisure., . ok’

Here, men say: “God! we haven’t a moment to .spare.”‘ Women whisper: “Let’s hurry
on, dear, time's a-flying.” All exclaim: “Time is precious.” “We are always having our
hands full; we are making use of every single minute,” they sigh complainingly, and yet
those very words make them feel happy and exulted.

But this newcomer who had passed all his life in the planet, Earth, without any
employment did not fit in with the E_Chf_f}'}f_ of things in Workers’ Paradise. He lounged

13
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98 ith hurrying men. He |
:ostled wi - H1€ la
J_?_s;-—* rs. He was always in the 3;:0"911 ’11
Y of Oth B,

in th
— Wea deostreets absent-mindedly, and
i _T'J'v $ and was taken to task by busy farme :
hustling, active girl went every day to 2 SIS L0EE /5 for in
by sing ) to fill her itd'lEr ':iw"“!
movement of a skille 4 1%31%3
\

. Pa;;diSe_ even a torrent did not waste its energy °y >
string, g¥l's movement on the road veas Hike the %%w inquisitive wi
White Tore ;eﬁl;tt:r. Her hair was carele&'(v;l Of‘::i_’ - A -\EESCE'.EW on |
The peep at the dark wonder : o =D tﬁ}\
lone] -;J: employed man was standing by the fourte=y e theb - %S 2 Pringeg
the . B8ar through her window anc i filled with ity S0 £1€ DUsY girl of iy, 5
w unemployed man and was filled with pity: VE%;:
A—ha,” she said, “you haven't any work in hand,

The man sighed: “Work! I haven’t a moment to spa

The girl did not understand his words; so she said:
for you, if you like.” -
this time I have been waiting p,
- re
o

. The man replied: “Girl-of-the-silent-torrent, all
o take some work from your hands.” T
She asked: “What sort of work would youﬂkE?" He
couldn’t you give me one of your pitchers—one which you cou
ter from the torrent?” , -
Lo il ey I
n your pitcher.” The girl became an_.llg}:\é%]

“A pitcher? Perhaps you should like to draw wa
ou. ] am going. And away she went.

.He replied, “No, I will draw pictures O
said: “I have no time to waste on sqc§€ .
But how could a busy person get ) e 'E}' of one who had nothing to do? EVErN
they met, and every day he said to her: “Girl-of-the-silent-torrent, give me one of
ey met, an _ {10 her: “Girlof the &= 22TA X
pitchers; I will draw pictures on it. Q1) o i) gy
At last she had to give way, and hand him over one of her pitchers.
lour after colour.

C

have you?”
re for work.”
'] may manage to spar,

said: ”(.Ei_r_l-of—tl'le-silent.t
Id spare? “ g ‘:tsk;
"—-.-_-_.--."..

The man began to paint on it; he drew line after line, he putco
When he had finished, the ﬁjrl held up the pitcher and stared at its side with eyes fil
‘55 i wn into an arch, she asked: “What do they mean—all th

with wonder. Then, bro

lines and all these colours? And what is their purpose?¢% 2 LA |
“Nothing: A picture never has any meaning and it never serves:

purpose.” P
The girl went away with her pitcher. At home, away from wg éyes, she held itin
und and round and scanned the painting from all angles. At night
d a lamp and scanned it again in silence and wonder. For the first t
all. When

light, turned it ro

left her bed, lighte

in her life she had seen something that had no meaning and no purpose at

set out for the torzent, next day, her hurrying feet were a little less hurrying than bef
For in her mind thoughts had arisen—thoughts that had no meaning and no purpos

The man laughed:

~

all! e
Cw
<



A Wrong Man in Worker's Paradi 15

. 8 5 amd:;: o 0
She saw the unemployed man standj dly:
*But what—what anding by the torrent; and she asked confusedly

do you want of me?”

He said: “Only some more work from your hands.”

“And what sort of work would you like?”

“Let me weave a coloured ribbon for your hair

“And what for?”

“Nothing.”

Ribbons were madej— gleaminﬁ with colours, The busy girl of Workers’ Paradise had
now to spfend a lungitilme, every day, in tying the coloured ribbon round her hair; the
minutes slid by, unutilized; much work was intshed

ers' Paadine merk B8 Tk B ‘

In Workers’ Para 1se_wor ad, of late,’ to suffer. Many people who had been
active before were now idle, wasting their precious moments in unnecessary things such
as painting and sculpture. rﬁ\};\,‘%\ @M

VN G
The elders became anxious. A meeting was called. All agreed that such a thing had so

far been unknown in the history of Workers’ Paradise. /}
The aerial messenger hurried in, @ﬁ%?e the elders, and made a confession.lﬂhq’] q
ikbroughta wrong man in this Paradise,” he said “Itisall due fo him." (44
(2\" The man was Mlm came in. The elders saw his fantastic ,d‘f?é'ss, his quaint
brushes, his pile of paintings, and they realized at once that he was not the right ng____;}?- ~
Workers’ Par&d{gg. A\
Eii_f_t]&tﬁ’e president said: “This is no place for the like of you. Therefore you will have
to leave—at once.” | ;"ﬁ:f,.-l, 5 \Q{E%,g\ ,‘Q
The man sighed in great relief, and gathered up his brush and paint. But as he was
about to leave, the girl- of-the-gl_lgnt-tor;gnt came up tn'BEinﬁ and said: “Wait a moment;
for I, too, will go with “'tgt- N 2NN PR
The elders gasped-in surprise. For never before had a thing like this happened in
Workers’ Paradise— a thing that had no meaning and no purpose at all.

if you will.”

GLOSSARY
Whims: A sudden, passing and often fanciful idea; impulsive or irrational thought
Quaint: Having an old-fashioned attractiveness or charm; oddly picturesque

Ply: To work diligently

Lounged: To sit, lie, walk or stand in a relaxed manner

Jostled: To exist in close contact or proximity with

Prying: To look closely or curiously; peer; peep




4. Roucolle, the Miser

George Orwell

About the Author

Eric Arthur Blair, famously known as George Orwell (1903-50), is an English novelist, essayist,
journalist and short story writer. He was born in Bengal where his father was a British colonial
civil servant. After his education in London, he worked as a civil servant in India. He left his job
to become a writer and moved to Paris where he was forced to do menial jobs to survive. This is
reflected in his first novel Down and Out in Paris and London (1933). His pen name George Orwell,
which echoes the patron saint of England and the river Orwell, shows his profound interest in
British social life and culture. In his essay “Why | Write”, he emphatically states that “what | have
most wanted to do is to make political writing into an art”. His works speak of his awareness of
social injustices, his reactions to totalitarianism and his defence of democratic socialism. He is
best known for his novels Animal Farm (1945) and Nineteen Eighty Four (1949), which examine the
consequences of totalitarianism.

About the Story

“Roucolle, the Miser” is the 23rd chapter of George Orwell’s novel Downand Outin Paris and London,
which narrates his bitter and sweet experiences in Paris and London. Set in two cities, the novel
describes the people whom he met in these places. The present story tells the life of the miser who
falls prey to a Jew who makes him enter the smuggling business. On discovering the fact that he is
cheated, Roucolle dies heartbroken. Although it was criticised for its anti-Semitic undertones, the
story has been lauded for its subtle explorations into complexities of the human mind.

As soon as I left the Auberge de Jehan Cottard I went to bed and slept the clock round,
all but one hour. Then I washed my teeth for the first time in a fortnight, bathed and had
my hair cut, and got my clothes out of pawn. I had two glorious days of loafing. I even
went in my best suit to the Auberge, leant against the bar and spent five francs on a bottle
of English beer. It is a curious sensation, being a customer where you have been a slave’s
slave. Boris was sorry that I had left the restaurant just at the moment when we were
lancés and there was a chance of making money. I have heard from him since, and he tells
me that he is making a hundred francs a day and has set up a girl who is tresserieuse and

never smells of garlic.

17




18 Bridges

- d-bye to ey,
: , e, saying ood-bye foevery,
d Spent da):' Wandering about our qt:a;; old Roucolle the miser, w,, ha dlt Wy
Y that Charlje told me about the dea al, but it was a good sto ﬁh’-‘e
© Quarter, Very likely Charlie was lying as usual, % |

"

I went to Par;
Rnumue di ) H -fﬂllf.- a year or two before 8, bl]t

In the quarteresdliﬂﬁtgaﬁjz h?m while [ was there. Hetnfvgeeg;leil:e:l Dmel%& |
ANyone of tha kind, but he was an interesting cha’rac : .t and wo e
TOMing to pjck Up damaged vegetables, and ate cat's mf;a  fire g o Py |
of “ndemlothes, and used the wainscoting of his room Orfr wa?d, and Mag, '
a pair of trousers oyt f a sack - all this with half a million francs Investey T iy

Ay
Very much to have known him, -y
ke many misers, Roucolle came to a bad end through Pftm'g his Money ;
SCheme_ One dﬂ}" a JE'W EPPEa-l'Ed in the qT_,art.e]"r an alert, usmESShke YDUng Qha -:
had j first-rate plan for smuggling cocaine into England. It is €asy eng b
to by §

ite Simole i o BN, of 8
Y Cocaine in Paris, and the smuggling would be quite simple in itself

always SOme spy who betrays the plan to the customs or the police. It g sai )
Often done by tﬂ very peapi; whopseu the cocaine, because the Smuggling 1, it b
hands of a large combine, who do not want mmpeﬁﬁﬂn.l The Jew, howevye,
€re was ng danger. He knew a way of getting cocaine direct from Vje B
€ Usua] channels, and there would be no blackmail to pay. He had 80t ingo

oucolle throygh, , young Pole, a student at the Sorbonne, who wag g B to
Ousand francs intg he scheme if Roucolle would put six thousand, For thig |

buy ten pounds of cocaine, which would be worth a small fortune in Englang

The Pole ang the Jew had a tremendous struggle to get the money frop, betyegy
Roucolle’s claws, Six thousand francs was not much he had more than that SeWn ingye
Mattress in hijs room - but it was agony for him to part with a soy, The Pole and
Were at him for weeks on end,

explaining, bullying, coaxing, arguing, 80ing dowp
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me that he had been present at the scene. He said that when they tried to take the packef
from Roucolle he clasped it to his breast and struggled like a madman, although he was
seventy-four years old. He was wild with fright, but he would go to prison rather than
throw his money away.

At last, when the police were sear ching only one floor below, somebody had an
idea. A man on Buuoolle’s floor had a dozen tins of face-powder which he was selling
on commission; it was suggested that the cocaine could be put into the tins and passed
off as face-powder. The powder was hastily thrown out of the window and the cocaine
substituted, and the tins were put openly on Roucolle’s table, as though there there
were nothing to conceal. A few minutes later the police came to search Roucolle’s room.
They tapped the walls and looked up the chimney and turned out the drawers and
examined the floorboards, and then, just as they were about to give it up, having found
nothing, the inspector noticed the tins on the table.

“Tiens,” he said, “have a look at those tins. I hadn’t noticed them. What's in them, eh?”

“Face-powder,” said the Pole as calmly as he could manage. But at the same instant
Roucolle let out a loud groaning noise, from alarm, and the police became suspicious
immediately. They opened one of the tins and tipped out the contents, and after smelling
it the inspector said that he believed it was cocaine. Roucolle and the Pole began swearing
on the names of the saints that it was only face-powder; but it was no use, the more they
protested the more suspicious the police became. The two men were arrested and led off
to the police station, followed by half the quarter.

At the station, Roucolle and the Pole were interrogated by the Commissaire while a tin
of the cocaine was sent away to be analysed. Charlie said that the scene Roucolle made was
beyond description. He wept, prayed, made contradictory statements and denounced the
Pole all at once, so loud that he could be heard half a street away. The policemen almost
burst with laughing at him.

After an hour a policeman came back with the tin of cocaine and a note from the analyst.

He was laughing.
“This is not cocaine, monsieur,” he said.
“What, not cocaine?” said the Commissaire. “Mais, alors - what is it, then?”

“It is face-powder.”

Roucolle and the Pole were released at once, entirely exonerated but very angry.
The Jew had double-crossed them. Afterwards, when the excitement was over, it turned
out that he had played the same trick on two other people in the quarter.

The Pole was glad enough to escape, even though he had lost his four thousand francs,
but poor old Roucolle was utterly broken down. He took to his bed at once, and all that
day and half the night they could hear him thrashing about, mumbling, and sometimes
yelling out at the top of his voice:

“Six thousand francs! Nom de Jésus Christ! Six thousand francs!”

Three days later he had some kind of stroke, and in a fortnight he was dead - of a
broken heart, Charlie said.
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"My aunt will be down presently, Mr Nuttel,” sa%d a very felf-po_ssessed young lady
fifteen; “in the meantime you must try and put up with me.

Q
Framton Nuttel endeavoured tc Ba;.n the Sore something which shoulq duly
the niece of the moment without undulf tciist:nuntmg the aunt that was to come. Priy,
he doubted more than ever whether these formal visits on a succession of total strap

would do much towards helping the nerve cure which he was supposed to be unde:goi,‘@

“Tknow how it will be,” his sister had said when he was preparing to migrate to
rural retreat; “you will bury yourself '

down there and not speak to a living soul, ang you
nerves will be worse than ever from moping, I shall just give you letters of introduct
to all the people I know there, Some '

were quite nice"

“Do you know many
they had had sufficient
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some four years ago,



The Open Window 3

He made the last statement in a tone of distinct regret.

*Then you know practically nothing about my aunt?” pursued the self-possessed
youns lld}' B

*Only her name and address” admitted the caller. He was wondering whether
Mrs Sappleton a was in the married or widowed state. An undefinable something about
the room seemed to suggest masculine habitatinﬁ:*@ Sper] LM Y]

“Her great tragedy happened just three years ago,” said the child; “that would be since
your sister’s time.” '

"Her tragedy?” asked Framton; somehow in this restful country spot tragedies seemed
out of place. :

P vxfonfler ,Why we keep that window wide open on an October afternoon,”
sz_sid the niece, indicating a large French window that opened on to a lawn.

“Tt is quite warm for the time of the year,” said Framton; “but has that window got
anything to do with the tragedy?”

“Out through m ow, three years ago to a day, her husband and her two young
brothers went off for their day’s shooting. They never came back. In crossing the moof” "z 5
to their favourite snipe shooting ground they were all three engulfed in a treacherous
piece of bog. It had been that dreadful wet summer, you know, and places that were safe
in qther years gave way suddenly without warni et bodies were never recovered.

That was the dreadful part of it.” Here the child’s voice lost its self-possessed note and
became falteringly human. “Poor aunt always thinks that they will come back some day,
théy and the little brown spaniel that was lost with them, and walk in at that window just
as they used to do. That is why the window is kept open every evening till it is quite dusk.
Poor dear aunt, she has often told me how they went out, her husband with his white
waterproof coat over his arm, and Ronnie, her youngestB¥other, singing ‘Bertie, why do
you bound?’ as he always did to tease ,ge ,{PEcause she said it got on her nerves. Do you
know, sometimes on still, quiet evenings'like this, I almost get a creepy fﬁﬁﬂlat they
will all walk in through that window ;,”&‘){wlqi:"'%m v !
She broke off with a iittle,gljgg_glgle_rf"lt was a relief to Framton when the aunt bustled into

e e it

the room with a whirl of apologies for being late in making her appearance. ~

“T hope Vera has been amusing you?” she said.
“She has been very interesting,” said Framton.

“I hope you don’t mind the open window,” said Mrs. Sappleton briskly; “my husband
and brothers will be home directly from shooting, and they always come in this way.
They’ve been out for snipe in the marshes to-day, so they'll make a fine mess over my poor
carpets. So like you men-folk, isn't it?”

She rattledﬁﬁfi‘icheerfu]ly about the shooting and the scarcity of birds, and the prospects
for duck in the winter. To Framton it was all purely horrible. He made a desperate but
only partially successful effort to turn the talk on to a less ghastly topic; he was conscious
that his hostess was giving him only a fragment of herattention, and her eyes were

e gt
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d the lawn bEyQ
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i ee %
and cure. “Oh the matter of diet they are not so much in agreement, he ¢

d Ontip,, g
“No?” said Mrs Sappleton, in a voice which only replaced a yawn at the "&q

Ia
: ion - but not to what Fr Sty
Then she suddenly brightened into akfrt aﬁ:'e_n:;‘; for tea, and don’fh_;;? 95*“"“{
"Heredtgey are at last!” Srhe cried. jgst n ik Y luok ag
Were muddy up to the es!” : . : |
Framton shivered slightly and turned towards the niece with " look ‘Mendeq

Sympathetic comprehension. The child was staring out ﬂlrl?ug the open v

dazed horror in her syes In - yes. In a chill shock of nameless fear Framton g

d.(]
ZVUNG oy )
Seat and Jooked in the same direction. 4

In 'Hﬁ%’ﬁaﬁe}n%cn‘gj twilight three figures were walking across the lawn

tow, '
window; they all carried guns under their armms, a_nd_one of them W.a S adgj oy
‘burdeney with a white coat hung over his shoulders. A tired brown Spanie] |,
their heels. Noiseless

ke

ly they neared the hoummen R hoarse young voice :l:_

of the dusk: “J said, Bertie, why do you bound?” .
Framton grabbed wildly at his stick and hat; the hall-door, the gravel- , andl
front gate w&"éhamy—noted stages in his headlong IE&?#' A cyclist comj y
road had to run into the hedge to avoid an imminent collision.

“Here we are, my dear,” said the bearer of the white mackintosh, COming ;
the window: “fairly

muddy, but most of it’s  dry. Who was that who bolted oyt as
up? -

“A most extraordinary man, a Mr Nuttel,” said Mrs Sappleton; “could only talk ..,
his illnesses, and dashed off without a word of good-bye or apology when ynuam\;.ﬁ
One would think he had seen a @

WE Ld |.

ost.”

“he told me he had a horror of §

GLOSSARY

Endeavour: Try hard to achieve something
Flatter: To praise

Unduly: Beyond a normal limit




1. Articles

erson, idea Of

icles in English are used to modify a noun, which can be a name, place, p p
refer

..ct. They define the noun as specific or unspecific. Articles are used to point out of

0 A . b
o nouns in conversation and writing.

There are two different categories of articles: Definite and Indefinite.

USAGE OF INDEFINTE ARTICLE ‘A’

A’ is used:
» before 2 word beginning with a consonant, such as a clock, a picture, boy.
o before a noun beginning with a vowel letter having a consonant sound, such as a unit,
a useful book, a university, a one-rupee note.

The main uses of ‘A’ are

j In the sense of one, as in:
A boy (one boy)
A horse (one horse)

9. In the sense of any, as in:
A degree is no good these days.
A man has no choice against a machine.

3. In the sense of someone, a certain one, but vaguely; as in:
A teacher told me that smoking was bad (some teacher known to the speaker but not made

known to the hearer).
4. Before a proper noun used as a common noun, as in:

A Kalidas is born among us.

A Daniel come to judgement!
Idiomatically with few and little. A few and a little mean ‘a small number’, ‘a small

amount’. Few or little, on the contrary, denote ‘scarcity” or ‘lack’; as in:
He is not a big landlord. He has a few acres of land on which he grows vegetables. (some acres)

He has few friends and is often lonely. (no friends)
There is a little milk in the jug. You can have it. (some milk)
I can’t prepare a cup of tea for you. There is little milk in the jug. (no milk)

29
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USAGE OF INDEFINTE ARTICLE ‘AN’

An’is simply a varjant of A, It is used: _
* before words beginning with a vowel sound, such as an hour, an owl, an inj,
] QH i

an uncle.
* bf—'fﬂl'e abbreviationg beginning with a vowel sound, such as an SDO, an Mp an
The use of A and An before  was at one time definitely fixed by the accent. jg [};:i {

mute as in hour’, An is ysed before it. And if / is sounded as in *house’, A is useq ‘A

The modern usage, however, tends more and more to the adoption of A 3
words beginning with 1 that is sounded regardless of the syllable accented, g, thaﬁa
Mot uncommon to hear ‘a historical building’, ‘a hotel’ or ‘a humble person’. W

USAGE OF DEFINITE ARTICLE ‘THE’

The article the is used before nouns and adjectives.
The is used before nouns when they are particularised in any of the following Way,

1. By uniqueness in themselves, as in:

Singular Nouns

The Sun, the Earth, the Bible, the Punjab.
(But “God’ does not take an article before it.)

Plural Nouns

The Himalayas, the East Indies, the Scriptures.
The nouns meaning the best or the typical, as in:

Mahmood would be the doctor for you.
By representing a class. The single specimen here stands for the whole of s king

asin:

The dog is a faithful animal.
The throne, the pen and the sword are the chief powers of political life.
By previous reference, either actual, or understood. This means that the speaker anj

the hearer have in mind only one particular object out of its kind, as in:
The battle was won because of the support given by the infantry to the cavalry.

I have invited the Mukherjees to tea.
By a description of it in the words that immediately precede or follow, as in:

the Indian Congress, the United Kingdom, the minority question, the cautious Henry VI, th
icompetent Edward II, the land of Palestine, the continent of Asia, the party in power.

The is usually placed before the names of oceans, seas, bays, gulfs and rivers, as in
the Arabian Sea, the Atlantic, the Ganga, the Persian Gulf, the Bay of Bengal.

The is used before the names of the mountain ranges (but not single mountains), a1

the Himalayas, the Atlas, the Hindukush.
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the same, the like, the dead of night. |
(b) Before comparative adjectives expressing a proportion between bwg

mind or two circumstances, as in:

The more, the merrier.
The harder you work, the greater are your chances of success.

(c) Before superlatives acting as adverbial adjectives, as in:
It does not matter the least. He ran the quickest of all

EXERCISES
\

L. Insert a or an in the blank spaces in the following sentences:
elephant is a very strong animal,

He had always hoped that his son would go to

ltalyis _ European country.

I shall be back in less than hour.

Is there _ hospital in this town?

Everyone respects honest person.
By ___ united effort we may achieve success.

Ilike to give useful present.

II. Complete the following sentences by inserting in the blank spaces the Words ,
Phrases given in brackets, either with or without the article a (or an) (Whichevery,,

think correct). If you insert a or an, make sure you put it in the right place:

university,

1. New York is . (large city)

2. Bernard Shaw was . (famous English dramatist)
3. We have had . (very tiring journey)

4. Ihave never known such . (hot weather)

5. Have you ever seen so as that? (tall man)

6. Ihave never heard such . (absurd story)

7. We shall get next year. (longer holiday)

8. Itgives me to do it. (pleasure)

I11. Fill in the correct article: a/an/the or (x) in case of no article:
1. William Shakespeare, ______ greatest English Playwright, was born in 156
When are you going to buy electric car?
That's easy question for Rajesh.
Mr Parikh is decent man,
Honestyis____ best policy.
Seeyouon______ Wednesday.

SRR



2. Primary Auxiliaries (Do, Have, Ry

action words. But Verbg ,
o2 2 well-known fact that 1Wrt::::rr-:ﬂ’re:l!ta;lf:iﬂ.- of being’, ‘possessiory Q:E*Ii Ave
Sometimes, verbs are used to den ther verbs (helping or auxiliary vﬁmpﬁ"ﬁt?th\
at others, they are used to support 0 Tog), %“,.

Look at the following sentences in two m;“mﬂﬂ given below,
1. Ram:la is in Goa. She is coming here :iornorruw.
2. I'have a new pen. I have done my ftﬂSlgmnent.

3. Do as I say. Do you agree with me?

In the above sentences, in column ‘A’, is is used' to show the sfafe of bein& )
show possession and do is used to show emphasis. In column ‘B, 51 thre. a:?i'
the main verbs: i supports coming, have supports t.ione and d::) SUPports agre
(be), have, do in the second column are called auxiliary (helping) Verbsg. Th

Like all verbs, auxiliary verbs are also expressed in tenses,
L. Forms of ‘Be’
a. Present tense: is, are, am
* Rohan is participating in the coming competition. (singular
* We are going for a movie today. (plural)
® T'am writing a novel. (with I)
b. Past tenge: was, were
* The dog was running away from noise. (singular)
* The students were making a lot of noise. (plural)
¢. Future tense: will be
* Uncle Burton will be visiting us next week.
Uses of ‘Be’
a. To form continuous tenses
® Jam running a race,
* The Germans were marching into Belgjum,
* The boys will be celebrating their victories this evening,
b. To form passive voice
* You were rewarded for your hard work.
* He is treated badly by his colleagues,

* They are sold cheap,
34
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Primary Auxiliaries (Do, Have, Be)
11. Forms of ‘Have'
a. Present tense: has, have
o Seema has adopted a puppy. (singular nouns, he, she, it)
» I have given your assignment for correction. (with I and you)

» The singers have assembled on the stage. (plural nouns, we, they)
b. Past tense: had

¢ The girls had been sharing a room in the previous house.
¢. Future tense: will have

+ Iwill have completed my assignment when you reach the stadium.
Uses of Have
a. To form perfect tenses:

¢ | have eaten my meal.

o They have been playing since the afternoon.
o Shivam has shifted to Gurgaon.

b. To form perfect continuous tenses:
* [ have been working here for the last 25 years.
 They have been travelling since Sunday.
o Harsh has been getting late every morning.

[11. Forms of ‘Do’

a. Present tense: does, doesn't, do, don’t
e Garima does not travel with me. (singular noun, he, she, it)
o Do all the professors own a car? (plural nouns, we, they)
o ] don’t know my new neighbours. (with I, you)

b. Past tense: did, didn’t
¢ Did you visit the patient?
 We didn’t need your help.

c. Future tense: will do, won’t do
» Will you go to the theatre this evening?
e I won't do the task as it is too difficult.

Uses of ‘Do’
a. To form questions:
¢ Does she sing a Thumri?
* Do you often go to see Gujarati plays?
* Did they want coffee or tea?
b. To form negatives:
* I don't like this dress.
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* He doesn't sing very well -
* They didn't receive the letter in
¢ To make emphatic sentences:
* 1do admit I was wrong,
* She does look rather shabby.
* They did say they would help.

EXERCISES

L Fill in the blanks with appropriate forms of be, do andm
L] not find the document on your desk.

Namita watching television when I entereq the
list?
- you check the guest
Rashid submitted his proposal for mangrovye
Goa?

——_youeverbeen to

What will we do now that Rahul —  gone?

Ayushi not seem to understand that overyy) c

Rajiv

Do you think that being obstinate?
- —————Yyou think that we can get the data b
IL. Fill in the blanks wi

Oom,

10 y tnmurrow'?

th appropriate primary auxiliary verpg
If you (weren't/ hadn't/didn't) told m

— (weren'y/ hadn“tfdidn’t] you learn
They (did/had/were) Planning to go for 5 trip.
1

_— (didn'tfhadn’tfwasn’t) thought about the dinnery’
When (was/had/did) you fing gy about the

& Iwould hay, ne

test report?

MW PO NN s W N

't) they talkeq enough?
(was/had), did) he do the job?

) being obseryeq

_—_‘—-—-—__
i-s.f didl‘t't, haS)
2. Vishny

—_—_— caHEd yet; he's Ia
3. 1

e as usyal, (
~————— appreciate hjs decision

Plaﬂtatinn &

M Make Bey:
—dclearly violated the agreement. i

8iven i thep,, .
—— (doesfare/did) you attend the clase? iy

: Verf
anythmg &Om Your ex

she 8asped

Ve

-

are, were, has, hasn't, woul

because [ digy ider it wise. (did,
been, didn't, haven't) ldn't consider i



3. Comprehensio

gasic Rules for Efficient Comprehension

Read extensively, bei
: e okt y, being aware about what the author is trying to convey through

Use eye span to read a cluster of words in order to increase the speed of reading.
Never usrj' a pencil or your finger to keep track of the words or lines you are reading.
o Practice silent reading to increase your reading speed. '

« Develop the habit of reading every day to increase your reading rate.

« Note down unfamiliar words you come across while reading.

o Consult a good dictionary to find the meaning and usage of new words you have
come across while reading. This will help your increase your vocabulary.

« Do not read out the text loud to yourself as we can read the words much faste
seeing them than we can read by associating the sound to the words.

o Read the passage slowly and pay close attention to the main ideas and
you find in the text.

o At first, you must identify the central theme or the subject of the passage.

o Read the passage once more, and write the key points of the text separately.

« Do not be disheartened if you find some unfamiliar words in the passage- Instead, try
to understand their meaning from the context in which they have been used.

« Read the passage again and try to find the answer of questions given at the end of

the passage.

o Always write yo
e Never reproduce the entire sentence

own words.
« Do not add any additional information or detail

o Lastly, try to improve and modify your answers.

r by

themes that

ur answer in the same tense as that of the question.
from the passage; write the answers in your

$ O yOur OWn views.

EXERCISES
I. What could we do? How could we pull India out of this quagmire of poverty and

defeatism which sucked her in? Not for a few years of excitement and agony and

suspense, but for long generations our people had offered their ‘blood and toil, tears

and sweat.” And this process had eaten its way deep into the body and soul of India,
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